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FOREWORD 

The  Philadelphia  Musical  Academy,  (also  known  as  the  Zeckwer-Hahn,)  is  an 
incorporated  institution,  chartered  by  the  State  of  Pennsylvania  for  the  purpose  of 
giving  instruction  in  Music  and  Allied  Arts. 

The  Academy  was  founded  in  1870  by  John  Himmelsbach,  a  musician  of  rare 
artistic  sensibility.  For  his  associates  on  the  faculty  he  gathered  together  the  leading 
musicians  of  the  city,  who  were  in  sympathy  with  his  ideals,  and  invited  to  come  to 
Philadelphia  other  talented  musicians  to  head  various  departments.  In  1876,  Mr. 
Himmelsbach  returned  to  his  native  Germany,  temporarily,  and  Mr.  Richard  Zeckwer 
became  its  Director,  which  position  he  occupied  until  1917.  Upon  his  retirement, 
because  of  failing  health,  his  son,  Camille  Zeckwer,  became  President  of  the  Phila- 
delphia Musical  Academy  Corporation,  and  Charlton  Lewis  Murphy  became  Managing 
Director.  Mr.  Camille  Zeckwer  died  in  1924,  and  was  succeeded  by  Mr.  Frederick 
Hahn,  who  is  now  President  and  Director,  and  head  of  the  Violin  Department.  The 
Board  of  Directors  also  includes  Dr.  Herbert  J.  Tily,  merchant  and  musician,  as  Vice- 
President,  Mr.  Pierce  Archer,  Jr.,  Mr.  Charlton  Lewis  Murphy,  Mr.  Leo  Ornstein 
and  Mr.  Joseph  W.  Clarke. 

The  history  of  the  Philadelphia  Musical  Academy  from  1870  until  the  founding 
of  the  Philadelphia  Orchestra  in  1900  very  properly  could  be  called  the  history  of 
music  in  Philadelphia.  There  was  hardly  a  musician  of  prominence  in  Philadelphia 
during  that  period  but  was  associated  with  the  Academy  at  some  time  and  many 
excellent  musicians  were  brought  to  Philadelphia  to  become  members  of  the  Faculty. 
That  these  men  and  women  were  well  educated  in  their  profession  and  possessed  of 
the  highest  ideals  for  their  art  is  clearly  shown  by  the  influence  they  exerted  in  a 
community  distinctly  unmusical  by  tradition. 

The  sound  teaching  of  the  Philadelphia  Musical  Academy  began  to  bear  fruit, 
as  Philadelphia  emerged  from  its  musical  conservatism  with  the  founding  of  the 
Philadelphia  Orchestra.  Mr.  Richard  Zeckwer  had  for  his  associates  such  able 
musicians  as  David  Wood,  Organist;  Dr.  W.  W.  Gilchrist,  the  composer;  Rudolph 
Hennig,  'Cellist;  Gustav  Hille,  Violinist;  Mauritz  Leefson,  Pianist,  and  others  too 
numerous  to  mention,  whose  pupils  exerted  an  ever  widening  influence. 

Many  of  the  founders,  as  well  as  the  first  performers  in  the  Philadelphia  Or- 
chestra, were,  or  had  been,  at  some  time,  pupils  or  teachers  at  the  Philadelphia 
Musical  Academy.  Members  of  the  Faculty  appeared  as  soloists,  notably  Mr.  Camille 
Zeckwer,  Mr.  Mauritz  Leefson  and  Mr.  Charles  E.  Knauss  and  the  winners  of  the 
Stokowski  Medal  for  proficiency,  who  appeared  as  Violin  soloists  with  the  Orchestra, 
namely,  Carlton  Cooley  and  Grisha  Monasevitch,  were  both  pupils  of  Frederick  Hahn. 
Vocalists  with  international  reputations  who  might  be  mentioned  are  Allen  Hinkley, 
formerly  of  the  Metropolitan  Opera  and  Bayreuth,  and  Florence  Hinkle,  now  Mrs. 
Herbert  Witherspoon. 

In  1917  the  Philadelphia  Musical  Academy  amalgamated  with  the  Hahn  Con- 
servatory, which  had  been  a  successful  School,  especially  for  Violinists,  for  many 
years.  The  bringing  together  of  these  two  schools  was  a  notable  event  in  the  history 
of  music  in  Philadelphia.  The  results  of  this  combination  have  more  than  justified 
the  hopes  of  its  promoters,  who  were  men  well  versed  in  musical  affairs,  and  had  the 
best  interests  of  musical  education  at  heart.     These  gentlemen,  disinterested  business 
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men  and  educators,  felt  that  the  needs  of  musical  Philadelphia  could  best  be  served 
by  a  school  of  such  broad  scope.  Since  1917  the  combined  schools  have  progressed 
steadily  and  continued  the  policy  of  the  founders  by  securing  the  best  pedagogical 
talents  that  could  be  obtained. 

The  inspiration  that  a  great  artist  or  composer  brings  to  his  associates  has  always 
been  recognized  as  a  source  of  influence  towards  higher  achievement.  This  has  led 
the  Directors  to  include  on  the  Faculty  eminent  men  whose  example  and  reputation 
have  not  only  elevated  the  character  of  the  School,  but  influenced  the  work  and  am- 
bition of  even  the  youngest  pupils. 

With  this  object  in  view,  they  brought  in  1924  to  Philadelphia  the  eminent  com- 
poser-pianist, Leo  Ornstein,  and  his  talented  wife,  Pauline  Mallet-Prevost  Ornstein, 
whose  work  with  children  and  lectures  on  Modern  Music  are  nationally  appreciated. 
Professor  Leopold  Auer,  the  greatest  of  all  Violin  pedagogues,  was  brought  to  Phila- 
delphia for  the  seasons  of  1924-1925  and  1925-1926,  as  guest  teacher.  Other  distin- 
guished musicians  were  also  brought  for  guest  engagements  and  permanent  additions 
to  the  Faculty,  notably  Herbert  Witherspoon,  John  Quine,  for  the  Vocal  Department, 
and  Leo  Schulz,  as  head  of  the  school  for  'Cello.  That  the  development  of  the  school 
has  been  solidly  progressive,  is  well  illustrated  by  the  fact  that  the  Graduating  Class 
of  1926  was  the  largest  in  the  history  of  the  institution,  notwithstanding  the  fact 
that  the  requirements  and  standards  had  been  raised  materially. 

The  present  arrangement  of  the  School  curriculum  is  a  decided  step  in  advance. 
While  the  methods  and  courses  remain  substantially  the  same,  the  school  has  been 
divided  into  three  Departments,  namely.  Preparatory,  Conservatory  and  Graduate, 
the  description  of  which  will  be  found  in  the  following  pages.  Musical  education 
has  undergone  many  radical  changes  in  the  last  half  century,  and  great  improvements 
in  methods  of  presentation  have  taken  place.  When  new  methods  have  been  thor- 
oughly tested  and  found  advantageous,  they  have  been  adopted  as  part  of  the  School 
curriculum,  but  only  after  thorough  investigation.  The  School  offers  courses  in 
musical  education,  including  all  branches  usually  undertaken  by  musicians  and 
interested  amateurs.  For  the  professional,  there  are  courses  which  lead  to  Degrees 
of  Bachelor  and  Master  of  Music,  which  conform  to  the  requirements  laid  down  by 
the  most  advanced  Schools  of  Music  in  the  country.  Courses  are  also  provided  for 
children,  and  those  desiring  to  study  music  as  an  avocation.  Branch  Schools  are 
maintained  in  various  parts  of  the  city,  especially  for  children  and  those  who  reside 
in  the  neighborhood.  The  Collegiate  Courses,  however,  are  given  only  at  the  main 
School,  1617  Spruce  Street,  and  at  the  University  of  Pennsylvania. 

Pupils  may  enter  at  any  time  during  the  School  year  and  credits  are  arranged 
to  date  from  period  of  entry.  It  is  advisable,  however,  to  start  at  the  commencement 
of  the  first  term,  and  register  in  the  regular  classes.  This  saves  both  time  and  expense, 
and  simplifies  the  matter  of  examinations  and  credits. 

Evening  classes  in  Harmony,  Aural  Theory  and  History  of  Music  are  held  for 
those  unable  to  take  the  regular  day  courses.  Students  in  these  evening  classes  are 
eligible  to  honors  only  if  they  take  their  final  examinations  with  the  day  classes. 

It  is  beyond  the  scope  of  this  prospectus  to  attempt  to  cover  every  detail  in 
connection  with  the  courses.  Information  will  be  cheerfully  given  by  telephone  or 
letter,  but  a  personal  call  is  always  to  be  preferred.  Secretaries  will  be  at  the 
Schools  on  all  business  days  from  9.00  A.  M.  to  6.00  P.  M. 


PAST    DIRECTORS 


John  Himmelsbach,  Director  1870-1875: 


Richard  Zeckwer,  Director  1875-1915 


Camille  Zeckwer,  Director  1915-1924 
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COURSES  OF  STUDY 
Piano  Department 
The  Preparatory  Department 

The  importance  of  correct  teaching  from  the  very  beginning  of  musical  educa- 
tion has  always  been  the  leading  motive  in  designing  the  courses  and  selecting  the 
teachers  for  the  Preparatory  Department.  Not  being  sold  to  any  one  method,  sys- 
tem or  idea,  this  School  has  been  able,  because  of  its  broad  eclecticism,  to  cull  the 
best  from  various  methods  and  schools  of  teaching,  and  use  them  to  the  greatest 
advantage.  Here  will  be  found  the  experience  gained  from  years  of  association  with 
eminent  European  Schools,  and  later  pedagogical  ideas  developed  so  successfully  in 
this  country.  Children  studying  at  the  Philadelphia  Musical  Academy  are  not  forced 
into  any  mold  designed  for  special  cases,  but  are  studied  individually,  and  talents 
cultivated  with  methods  best  suited  to  their  several  requirements. 

The  success  of  the  Department  has  been  shown  not  only  with  its  work  among 
children,  but  also  among  older  persons  desiring  to  study  music  for  their  own  pleasure 
and  cultivation.  Beginners  of  all  ages  have  been  successfully  guided,  their  special  re- 
quirements carefully  studied,  and  their  ability  developed  to  its  highest  degree. 

The  Preparatory  Department  is  divided  into  two  Grades.  Pupils  pass  from  Grade 
to  Grade  by  examinations.  These  examinations  may  be  held,  upon  recommenda- 
tion of  the  teacher,  at  any  time  and  must  be  given  by  a  member  of  the  Faculty  not 
teaching  the  candidate.  A  fee  of  $2.00  must  be  paid,  if  the  examination  is  taken 
at  any  time  other  than  at  the  close  of  the  School  year,  at  which  time  pupils  may  be 
promoted  upon  recommendation,  without  examination.  It  is  strongly  advised  that 
all  pupils  in  the  Preparatory  Department  enter  the  Junior  Theory  Class. 

Grade.  I.  Pupils  passing  from  Grade  I  must  pass  satisfactorily  the  following: 
Elementary  instruction  book,  or  studies,  at  the  teacher's  discretion. 
Scales :  Any  major  scale,  selected  by  pupil,  two  octaves,  4/4  time,  M.M. 

132,  hands  separately. 
Name  notes  and  their  time  values  in  bass  and  treble  clefs  on  staff. 
Grade  II.  Etudes,   studies,   Burgmuller  op.   100,   Book  2. 

Scales:     Any    major    scale,    selected   by    pupil,    three    octaves,    4/4    time, 

quarter  notes,  M.M.  100,  hands  together. 
Arpeggios :  Two  octaves,  hands  separately,  M.M.  80. 
Sight  reading  test  of  Grade  I  material. 

The  Conservatory  Department 

Students  of  music  who  have  reached  a  certain  degree  of  proficiency  may  enter 
the  Conservatory  Department,  upon  examination,  without  going  through  the  prelim- 
inary work  in  the  Preparatory  Department.  It  is  expected,  although  not  obligatory, 
that  all  students  in  this  Department  begin  the  study  of  music  along  broader  lines. 
Elementary  Harmony,  Aural  Theory  and  the  outlines  of  Musical  History  are  neces- 
sary to  all  who  expect  to  be  either  intelligent  performers  or  auditors.  The  function 
of  a  School  is  to  inculcate  in  its  pupils  not  only  correct  technical  principles,  but  a 
love  for,  and  appreciation  of,  the  art,  in  its  broadest  sense. 

The  Conservatory  Department  is  divided  into  four  Grades,  which  approximate 
roughly  four  years  of  study  under  average  conditions.  The  Main  School  includes 
Grades  III  and  IV,  and  the  Advanced  School,  Grades  V  and  VI.  The  same  rule  for 
passing  from  Grade  to  Grade  applies  in  this  Department  as  stated  for  the  Preparatory 
Department,  namely:  examinations  may  be  taken  at  any  time,  upon  payment  of  a 
fee  of  $2.00,  but  at  the  close  of  the  School  year,  student  may  be  promoted  upon 
recommendation  of  the  teacher,  except  in  the  final  year,  when  examinations  are  given 
before  a  special  jury  of  the  Faculty.  It  is  recommended  that  students  take  the 
required  theory  classes  early  in  the  course,  as  the  technical  work  called  for  in  the 
final  year  makes  special  demands  upon  their  time. 
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COURSES  OF  STUDY,  Continued 
Main  School 

Grade  III.  Etudes,  studies.  Include  Bach,  First  Year  Book,  Gaynor,  First  Pedal 
Studies. 

Heller,  op.  47.    Czerny,  op.  636. 

Scales:  Any  major  scale,  selected  by  examiner,  4/4  time,  M.M.  132,  hands 
together,  and  any  minor  scale,  pupil's  choice. 

Arpeggios:    Any   major  or   minor   arpeggio,   two   octaves,   M.M.   30,   hands 
together. 

Sight  reading  test  of  Grade  II  material. 

Grade  IV.  Etudes,  studies.  Loeschhorn  op.  38,  Book  3;  Heller  op.  45;  Czerny  op. 
299  and  337. 

Bach,  Two  Part  Inventions;  Smith,  Pedal  Studies.     Haydn  Sonata. 

Scales:     Any    major    scale,    selected    by    examiner,    hands    together,    one 
octave  apart,  M.M.  80,  in  the  following  forms : 
One  octave  quarter  notes 

Two  octaves  eighth  notes 

Four  octaves  sixteenth  notes 

Any  minor  scale,  selected  by  examiner,  quarter  notes. 

Arpeggios:    Any    diminished   chord,   selected   by   examiner,   same   rhythms 
as  scales. 

Sight  reading  test  of  Grade  III  material. 
Advanced  School 

Grade  V.     Etudes.     Czerny  op.  740;    Bach  Three  Part  Inventions;    Cramer;    Mozart 
Sonatas;  Mendelssohn  Songs  Without  Words;  Chopin  Preludes. 
Scales:      Any    major    scale,    or    minor    scale    selected   by   examiner,    to    be 
played  in  thirds,  sixths,  and  tenths,  in  the  same  rhythms  as  for  major 
scales.  Grade  IV. 

Arpeggios:  Any  major  or  minor  triad,  or  dominant  seventh,  to  be  played 

in   the   same   rhythms   as    scales. 
Sight  reading  test  of  Grade  IV  material. 

Grade  VI.  The  student  graduating  from  Grade  VI,  in  the  Piano  Department,  re- 
ceives a  Certificate  of  Graduation,  awarded  at  Commencement  Day, 
after  passing  the  following  examinations: 

Harmony  I. 

Aural   Theory  I. 

Keyboard  Harmony  J. 

History    of    Music    I    and    11. 

To  have  appeared  in  recital,  either  alone,  or  assisting  a  vocalist  or  Violinist 
once   during   the  season. 

To  play  before  a  jury  of  the  Faculty  the  following: 

A  movement  from  a  Concerto  by  Beethoven  or  Mozart. 

A  movement  from   a  Sonata  by  Beethoven  of  the  grade  of  op.  2,   No    2 
or  op.  31,  No.  2.  >         •     > 

A  Prelude  and  Fugue  from  Well  Tempered  Clavichord,  by  Bach. 

Solo  to  be  selected  by  the  teacher  presenting  the  candidate. 

To  play  before  examiner  scales  and  arpeggios  as  in  Grade  V,   M.M,  132, 

also  contrary  motion  and  with  varied  touch  and  nuances. 
Pass  test  in  sight  reading  from  Grade  V  material. 


FACULTY 


Joseph  Allard 


Mary  Baily 


Edward  Shippen   Barnes 


Helen  Baxter 


1.   Leroy  Bavvden 


Otto  Blauert 


Raymond  Brown 


George  W.   Brodman 


Marie  Buedinger 


FACULTY 


Nora  M.  Burk 


Mary  E.  Buroughs 


Jean  Calhoun 


Lucius  Cole 


Elizabeth  D.  Comfort 


Francisco  Corteze 


Bessie  Sherman  Davis 


Ethel  Munder  Devlin 


Viola  Durling 
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COURSES  OF  STUDY,  Continued 

Postgraduate  Certificate 

A  Postgraduate  Certificate  will  be  granted  to  holders  of  Certificates  of  Gradua- 
tion for  completion  of  the  following: 
Harmony  II. 
Aural  Theory  II. 
History  of   Music  III-IV. 
Keyboard  Harmony  II. 
Orchestra  or  Ensemble  II. 

Give    recital    of    Pianoforte    music    including    Chopin,    Liszt    and    modern 
composers,  before  a  jury  of  the  Faculty. 

Violin  Department 
The  Preparatory  Department 

Grade  I.       Sevcik,  op.  6,  Book  3. 

Pleyel,  op.  8,  selected  by  pupil. 
Grade  II.     Sevcik,  op.  6,  Book  4,  No.  57,  in  three  keys. 

Sevcik,  op.  6,  Book  5,  No.  5. 

Wolfhardt,  op.  74,  Book  I. 

Gruenwald  Etudes. 

Sitt,  or  Seitz  Concertino,  in  first  position,  one  movement. 

Sight  reading  test  from  Grade  I  material. 

The  Conservatory  Department 

It  is  expected  of  the  Violin  students  in  the  Conservatory  Department  that  they 
take  the  theoretical  courses  prescribed  for  graduation  and  elementary  piano  work, 
which  is  of  material  assistance  in  securing  a  correct  sense  of  pitch  and  rhythm.  This 
should  not  be  delayed  until  the  final  year,  as  the  technical  requirements  for  gradua- 
tion make  special  demands  upon  their  time. 

Main  School 

Grade  III.  Sevcik  op.  6,  Book  7,  exercises  Nos.  17,  18  and  19 
Kayser,  op.  20,  Book  2. 
Solo,  selected  by  pupil. 
Sight  reading  test  from  Grade  II  material. 

Grade  IV.  Hrimalay  Scales,  two  octaves,  Nos.  1,  2,  3,  4. 
Mazas,  op.  36,  Book  1  or  2,  or  Dont,  op.  37. 
Solo,  Handel  Sonata  in  E  major  or  F  major,  one  movement. 
Sight  reading  test  from  Grade  III  material. 

Advanced  School 

Grade  V.     Kreutzer  Etudes   (Hahn  Edition),  any  of  the  first  32  studies. 
Hrimalay,  No.  7,  Scales  and  Arpeggios,  major  and  minor. 
Concerto,  DeBeriot,  No.  9,  or  Vivaldi  in  A  minor  or  Haydn,  G  major. 
Solo  or  Sonata,  selected  by  student. 
Sight  reading  test  from  Grade  IV  material. 
Grade  VI.  The  student   graduating   from   Grade  VI,   in   the  Violin  Department,   re- 
ceives  a  Certificate  of  Graduation,   awarded  at  Commencement  Day, 
after  passing  the  following  examinations : 

Harmony  I. 
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COURSES  OF  STUDY,  Continued 

Aural  Theory  I. 

History  of  Music  I  and  II. 

To  have  appeared   in  recital,   either  alone,   or  assisting,  once  during   the 
season. 

Grade  II  Piano. 

Criticism  Class. 

School  Orchestra  I  or  Ensemble  I. 

Play  before  a  jury  of  examiners  from  the  Faculty: 

A  movement  from  a  Concerto  by  Viotti,  Nardini,  Bach  or  Mozart. 

A  solo  selected  by  the  teacher  presenting  the  candidate. 

Any  Kreutzer  Etude  selected  by  the  examiner. 

Any  three  octave  scale  or  arpeggio,  major  or  minor,  selected  by  examiner 

(Hrimalay  10). 
Pass  test  in  sight  reading  from  Grade  V  material. 

NOTE:  Pupils  will  pass  from  Grade  to  Grade  by  examinations.  These  exami- 
nations may  be  held,  upon  recommendation  of  the  teacher,  at  any  time,  and  must 
be  given  by  a  member  of  the  Faculty  not  teaching  the  candidate.  A  fee  of  $2.00  must 
be  paid,  if  the  examination  is  taken  at  any  time  other  than  at  the  close  of  the  School 
Year,  at  which  time  pupils  may  be  promoted  upon  recommendation,  without  exami- 
nation. 

Postgraduate  Certificate 

A  postgraduate  Certificate  will  be  granted  to  holders  of  Certificates  of  Gradua- 
ation  for  completion  of  the  following: 

Harmony  II. 

Aural  Theory  II. 

History  of  Music  III  and  IV. 

Keyboard  Harmony  II. 

Orchestra  or  Ensemble  II. 

Give  recital  of  Violin  music,  including  a  movement  from  a  Concerto  by 

Vieuxtemps,  Bruch,  Mendelssohn  or  Beethoven,  before  a  jury  of  the 

Faculty. 

Violoncello  Department 
The  Preparatory  Department 

Grade  I.       Violoncello  School.    Dotzauer,  Book  1. 

Solos  by  Edith  Otis,  etc. 

Scales  in  first  position. 
Grade  II.     Dotzauer,  Book  2. 

Easy  solos  by  Goltermann,  Squire,  etc. 

Scales  in  four  positions,  simple  bowings. 

Sight  reading  test  from  Grade  1  material. 

The  Conservatory  Department 

It  is  expected  of  the  Violoncello  students  in  the  Conservatory  Department  that 
they  take  the  theoretical  courses  prescribed  for  graduation  and  elementary  piano 
work  which  is  of  material  assistance  in  securing  a  correct  sense  of  pitch  and  rhythm. 
This  should  not  be"  delayed  until  the  final  year,  as  the  technical  requirements  for 
graduation  make  special  demands  upon  their  time. 
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COURSES  OF  STUDY,  Continued 

Main  School 

Grade  III.  Studies  by  Kummer,  Dotzauer. 

Solos  by  Goltermann,   MacDowell,   Bach,   etc. 

Scales  and  Arpeggios  in  six  positions,  various  bowings. 

Sight  reading  test  from  Grade  II  material. 

Grade  IV.  Studies  by  Greutsmacher,  Schroeder,  Lee,  Dotzauer. 
Sonatas  by  Romberg. 
Concertstucke  by  Goltermann. 
Scales  and  Arpeggios,  including  thumb  position. 
Sight  reading  test  from  Grade  III  material. 

Advanced  School 

Grade  V.     Studies  by  Dotzauer,  Greutsmacher,  Sevcik  and   Merk  op.   11. 

Scales  and  Arpeggios  with  different  bowings,  three  and  four  octaves. 
Sight  reading  test  from  Grade  IV  material. 

Grade  VI.  The  student  graduating  from  Grade  VI,   in  the  Violoncello  Department, 

receives    a   Certificate    of   Graduation,    awarded   at    Commencement   Day, 

,.-a.i  after  passing  the  following  examinations : 

Harmony  I. 

Aural  Theory  I. 

History  of  Music  I  and  II. 

To   have  appeared   in   recital,   either  alone,   or   assisting,   once   during   the 
season. 

Grade  II  Piano. 

School  Orchestra  I  or  Ensemble  I. 

Play  before  a  jury  of  examiners  from  the  Faculty  one  of  the  following: 
A  movement  from  Goltermann  Concerto  in  A  minor.  Variations,  Mendels- 
sohn, or  a  movement  from  Boellman  Sonata. 
Studies  by  Greutsmacher,  Duport,  etc. 
A  solo  selected  by  the  teacher  presenting  the  candidate. 

Any    three   octave    scale   or    arpeggio,    major   or    minor,    selected    by    ex- 
aminers. 

Pass  test  in  sight  reading  from  Grade  V  material. 

Vocal  Department 

The  Vocal  Department  is  not  graded  in  the  same  manner  as  the  instrumental 
courses.  The  requirements  for  graduation  from  the  Conservatory  Department  call  for 
the  following: 

Harmony  I. 

Aural  Theory  I. 

History  of  Music  I  and  II. 

Piano,  Grade  III. 

To  have  assisted  at  a  recital  once  during  the  season. 

To  sing  before  a  jury  of  the  Faculty  the  following: 

A  classical  aria. 

Songs  in  German,  French  and  Italian. 


FACULTY 


)S  fcWEia^'  ■^* 


Muriel  Falkingham 


Elizabeth  Feaster 


Powell  G.  Fithian 


A  dele  Marie  Foy 


Herman  Goldstein 


Caroline  Heinel 


Gladys  Johnson 


Benjamin  F.  Knell 


Margaret  Lee 


Prof.  Leopold  Auer 


Frederick  Hahn 

Philadelphia  Representative  and  Assistant  to 

Professor  Leopold  Auer 


Cla 


1926 
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COURSES  OF  STUDY,  Continued 
Organ  Department 

A  new  Electro-Pneumatic  Concert  Organ  by  Loveland  has  been  installed 
in  the  Auditorium  for  recitals  and  lessons. 

To  enter  the  Organ  Department,  candidate  must  be  able  to  play  Grade  III  ma- 
terial on  the  piano. 

Conservatory  Department 

Main  School 

Grade  III.  Stainer,  or  Barnes'  School  of  Organ  Playing. 

Rinck,  Book  1. 
Grade  IV.  Rinck,  Books  2  and  3,  or  Barnes'  Bach  for  Beginners. 

Schneider,  Pedal  Studies. 

Sight  reading  test  from  Grade  III  material. 

Advanced  School 

Grade  V.     Rinck,  Book  4. 

Schneider,  Pedal  Studies. 

Bach's  Easy  Preludes  and  Fugues. 

Church  Service  accompanying. 

Sight  reading  test  from  Grade  IV  material. 

Grade  VI.  Thomas,  Pedal  Studies. 

Sonatas  by  Mendelssohn,  Rheinberger,  Widor,  etc. 

Bach  Preludes  and  Fugues. 

Concert  work.    Oratorio  accompanying. 

Sight  reading  test  from  Grade  V  material. 
To  graduate  from  Grade  VI,  the  Conservatory  Department,  candidate  must  pre- 
pare a  public  recital  to  be  played  before  a  Board  of  Examiners  and  should  include: 

A  Bach  Trio  Sonata. 

A  movement  from  a  Sonata  by   Rheinberger,  Widor,  Guillmant  or  Men- 
delssohn. 

Also: 

Harmony  I  and  II. 
Keyboard  Harmony  I  and  II. 
Aural  Theory  I  and  II. 
History  of  Music  I  and  II. 

Theory  Department 

A  Certificate  of  Graduation  is  granted  upon  completing  the  following: 
Harmony  I  and  II. 
Counterpoint   I   and   II. 
Canon,  Fugue,  Elementary  Forms  I  and  II. 
Analysis,  Composition,  Instrumentation  I  and  II. 

Candidate   submitting  best  original    thesis   for   final   examination   receives 
Richard  Zeckwer  Gold  Medal. 

Normal  Department 

Students  in  the  Fifth  Grade  Piano  or  Violin,  may,  upon  recommendation  of  the 
teacher,  take  normal  training. 

The  Normal  Department  includes  Teacher's  Certificate  for  Piano  and  Violin, 
Public  School  Music  and  the  Pauline  Mallet-Prevost  Ornstein  System  for  Children's 
Classes  in  Piano.  These  courses  are  designed  to  train  students  in  the  art  of  teaching, 
according  to  the  best  pedagogical  principles.  Teaching  material  is  graded  and  sys- 
tematized and  methods  of  presentation  carefully  studied  and  analyzed. 
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COURSES  OF  STUDY,  Continued 

Teachers'  Certificates  for  Piano  and  Violin 

The  courses  for  Piano  and  Violin  require  two  years'  attendance  upon  classes  and 
lectures    and   practice    teaching.     Candidate   for   Certificate   must   pass    the    required 
examination  in  the  use  of  teaching  materials  and  methods,  also: 
Harmony  I. 
Aural  Theory  I. 
History  of  Music  I  and  II. 
Private  Teacher  Training  Course  in  Piano  and  Violin  by  season  only. 

Public  School  Music  Course 

To  secure  a  Certificate  in  Public  School  Music,  candidate  must  have  attended  the 
series  of  lectures  on  the  subject  and  passed  the  required  examinations  in  this  course, 

also: 

Harmony  I. 

Aural  Theory  I. 

Grade  III  Piano  material. 

THE  GRADUATE  SCHOOL 

The  Graduate  School  is  designed  for  serious  students  of  music,  either  profes- 
sional or  amateur, — those  who  desire  to  carry  their  development  to  the  highest  point 
of  proficiency  both  as  performers  and  teachers. 

Primarily  the  Graduate  School  is  for  those  who  have  passed  through  the  Con- 
servatory Department  and  are  certified  graduates.  However,  students  from  private 
teachers  or  other  Schools,  who  can  demonstrate  at  examinations  their  ability  to  pass 
entrance  requirements,  are  admitted  to  the  Graduate  School  and  after  one  term 
(half  semester)  may,  if  they  so  desire,  apply  for  advanced  standing  in  any  subject. 
(See  note  on  Advanced  Standing.) 

The  course  leading  to  a  Degree  of  Bachelor  of  Music,  with  niajor  in  Piano, 
Violin,  etc.,  is  designed  to  cover  approximately  four  years  of  intensive  application, 
not  only  in  obtaining  the  highest  degree  of  technical  proficiency,  but  also  in  master- 
ing the  technical  and  esthetic  principles  of  the  Art. 

Cultural  subjects,  such  as  English,  History  and  Languages  of  collegiate  grading, 
are  required.  Other  subjects  to  make  up  a  minimum  of  eighteen  units  of  credit  may 
be  elected  from  subjects  given  in  the  Academic  Courses  at  the  University  of  Penn- 
sylvania. 

The  candidate  for  entrance  must  show  High  School  Diploma,  or  its  equivalent, 
but  may  be  admitted  on  "condition,"  to  be  worked  off  during  the  first  year. 

THE  OSTROVSKY  APPARATUS  FOR  HAND  DEVELOP- 
MENT FOR  VIOLINISTS,  'CELLISTS  AND  PIANISTS 

An  innovation  has  been  made  by  the  Zeckwer-Hahn  Philadelphia  Musical 
Academy  for  the  coming  season.  The  addition  of  Henri  Ostrovsky  to  the  staff  of 
regular  teachers  makes  the  school  a  pioneer,  as  it  is  the  first  school  of  music  in  the 
United  States  to  inaugurate  this  system  in  its  curriculum. 

Mr.  Ostrovsky  will  take  up  his  duties  in  September  as  a  specialist  and  diagnos- 
tician, devoting  his  time  and  science  to  problems  and  physical  deficiencies  with  which 
the  teacher  is  sometimes  confronted  and  that  have  heretofore,  either  been  neglected 
or  passed  by. 

Herein  lies  Mr.  Ostrovsky's  specialty  and  we  feel  honored,  indeed,  in  having  so 
valuable  an  addition  to  the  faculty. 
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COURSES  OF  STUDY,  Continued 

NOTE:  Advanced  Standing.  Candidates  may  obtain  credit  for  Academic 
Courses  on  certificate  showing  satisfactory  completion  in  an  approved  College  or 
University,  and  in  Theoretical  Courses,  by  passing  examinations  for  advanced  stand- 
ing, for  which  a  fee  of  $5.00  is  charged.  In  major  subjects,  such  as  Piano,  Violin 
or  Voice,  candidate  must  have  approval  of  Faculty  Council  for  any  rating  other  than 
first  year. 

Students  who  have  graduated  from  the  Conservatory  Department  receive  credits 
for  Theoretical,  Normal,  and  Ensemble  Courses  completed  and  sixteen  credits  for 
major  subject.  Candidate  for  Degree  of  Bachelor  of  Music  must  submit  to  Faculty 
Council  a  standard  repertoire  from  which  a  recital  program  is  to  be  selected  by  the 
Council.  This  shall  be  submitted  three  months  before  the  date  of  senior  recital  and 
must  include  the  following: 

Piano : 

Bach  Fantasie 

Beethoven  Sonatas  after  op.  31. 

Three  Chopin  Etudes. 

Bach  Suite. 

Schumann,  Fantasiestucke,  Symphonic  Etudes. 

Liszt. 

Brahms. 

Modern  Composers,  including  American  writers  of  today. 

Concerto,  three  movements.  , 

Violin: 
!  Bach,  three  solo  Sonatas. 

Paganini,  six  Etudes. 

Three  Concertos  by  Vieuxtemps,  Paganini,  Brahms,  or  modern  composers. 
Concert  solos  of  advanced  difficulty. 

Violoncello : 

Bach,  three  solo  Sonatas. 

Three  Concertos  by  Haydn,  Saint-Saens,   Dvorak,  or  other  modern   com- 
posers. 
Concert  solos  of  advanced  difficulty. 

Table  of  Required  Credits  Leading  to  Degree  of  Bachelor  of  Music 

in  Piano,  Violin  and  Violoncello 

The  candidate  must  have  the  following  credits  : 

THEORY: 

Harmony  I,  II. —  (2  years) 

Counterpoint  III,  IV. —  (two  years  with  two  years  Harmony) 

Fugue  V,  VI. 

Form  Analysis  VII 

Instrumentation  VIII   8 

*Keyboard  Harmony  I,  II  2 

Aural  Theory  I,  II 2 

History  of  Music  I,  II,  III,  IV  4 

PEDAGOGY : 

Normal  Training  (Teacher's  Course)  I,  II,  III,  IV 8 

APPLIED 

Ensemble — Orchestra   4 

Senior    Recital    8 

Chorus    2 

Two    half-hour   lessons    (or   one   hour   lesson)    a   week   for   eight 
Semesters,  with  eighteen  hours  weekly  preparation 6\ 

ACADEMIC 

English,  History,  Languages,  Free  Electives 18 

Total  credits 120 

*  One  year  keyboard  harmor.y  for  violin. 
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COURSES  OF  STUDY,  Continued 

The  Degree  of  Bachelor  of  Music  in  Composition  includes  the  same  require- 
ments as  Piano,  with  the  exception  of  Normal  Training  and  Senior  Recital.  In  place 
of  these  a  composition  for  Orchestra  or  Orchestra  and  Chorus,  of  symphonic  char- 
acter, is  required,  which  upon  acceptance  by  a  jury  of  the  Faculty,  will  credit  the 
candidate  with  16  units. 

In  Organ,  the  course  is  also  the  same  as  Piano,  with  the  exception  of  Normal 
Training.  In  this  case  the  candidate  must  take  as  a  requirement  enough  Semester 
credits  in  Free  Improvisation  or  Extempore  Playing  to  make  up  a  total  of  120  units. 

The  Degree  of  Master  of  Music  is  granted  to  those  holding  the  Degree  of 
Bachelor  of  Music  from  this,  or  any  other  School  approved  by  the  National  Asso- 
ciation of  Schools  of  Music  and  Allied  Arts,  who  have  completed  two  years  of  in- 
tensive study  in  their  subject  and  are  able  to  demonstrate  before  a  Faculty  Council 
postgraduate  work  of  special  merit. 

The  Degree  of  Doctor  of  Music  is  conferred  only  upon  musicians  of  special 
eminence  and  is  an  Honorary  Degree. 

Artist  Diploma 

There  are  many  musicians  who  are  able,  because  of  special  talent  and  application, 
to  become  virtuosi  on  their  chosen  instrument,  and  fine  musicians  worthy  of  the 
highest  recognition,  but  are  unable,  because  of  lack  of  early  training  or  opportunity 
while  practicing,  to  obtain  the  required  Academy  credits  for  the  Bachelor  of  Music 
Degree.  The  Philadelphia  Musical  Academy  recognizes  the  importance  of  fostering 
such  talent  and  awards  as  its  highest  honor  in  purely  musical  subjects,  the  Artist 
Diploma. 

A  student  who  is  able  to  pass  all  examinations  for  the  Bachelor  of  Music  Degree 
in  the  major  subject  and  required  Theoretical  courses,  excepting  the  Normal  Train- 
ing, but  not  have  secured  sufficient  Academic  credits,  may  receive  the  Artist  Diploma. 

NOTE:  Any  student  who  has  received  the  Artist  Diploma,  upon  completion  of 
the  course  in  Normal  Training,  and  presenting  a  Certificate  showing  a  minimum  of 
eighteen  College  Credits,  may  receive  the  Degree  of  Bachelor  of  Music. 

Academy  Diploma 

A  Diploma  is  awarded  to  students  in  Organ,  Piano,  Violin,  Voice  and  Violon- 
cello, who  are  able  to  do  advanced  work  in  the  major  subject  and  in  addition  have 
completed  Counterpoint  IV,  Normal  Training  II,  Ensemble  IV  and  have  had  four 
Semesters  of  instruction  prior  to  final  examination  at  the  Academy. 

A    required    recital    program    must  be    prepared,    to    include,    in    Piano,    a    later 

Beethoven    Sonata,    a    Chopin    Ballade  and    a    Liszt    Rhapsody    or    equally    difficult 

bravura    solo.      In   Violin,   Violoncello,  and   Voice    the    program    must   be    of    equal 
difficulty. 

Gold  Medals  and  Prizes 

Richard  Zeckwer  Gold  Medal  for  Theory;  Presser  Gold  Medal  for  best  essay  on 
Pedagogics;  Alumni  Gold  Medal  for  Piano;  Criticism  Class  Gold  Medal  for  Piano; 
Academy  Gold  Medal — Piano — Violin;  Harmony  Prize.  Special  awards  in  each  De- 
partment for  progress  and  proficiency. 

Diplomas  and  Teacher's  Certificates 

Diplomas  and  Degrees  will  be  awarded  in  the  different  Departments  on  Com- 
mencement Day  to  those  who  have  passed  satisfactorily  the  prescribed  course  of 
instruction.  Diploma,  Degree,  $15.00:  Certificate,  $10.00. 


FACULTY 


John  Levengood 


Alice  M.  Levins 


Rosalie  Lyons 


Harl  McDonald 


Dr.  H.  Alexander  Matthews 


Carl  Morgan     IJ 


Alice  Lewis  Murphy 


Otto  Meyer 
American  Representative  of  Prof.  Otakar  Sevcik 


Eleanor  S.  Miller  J 


FACULTY 


Pauline  Mallet-Frevost  Ornstein 


Henri  Ostrovsky 


Gertrude  M.  O'Neill 


Louis  Pearlman 


John  Quine 


Carolyn  Sailor 


George  Schott 


William  Warren  Shaw 


Emile  Simon 
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FACULTY 

(Arranged  Alphabetically) 


Piano 


JOSEPH  ALLARD 
J.  LEROY  BAWDEN 
MARY  E.  BUROUGHS 
JEAN  CALHOUN 
JOSEPH  W,  CLARKE 
EIJZABETH  D.   COMFORT 
BESSIE  SHERMAN  DAVIS 
ELIZABETH  FEASTER 
ADEILE  FOT 
CAROLINE  E.  HEINEL 
FLORENCE  C.  HOYT 
MARGARET  LEE 
ROSELLE  LYONS 


ALICE  LEVINS 

HARL  Mcdonald 

ALICE  LEWIS  MURPHY 
PAULINE      MALLET-PREVOST 

STEIN 
LEO  ORNSTEIN  and  Assistants 
CAROLYN  SAILER 
MARIE  MEYER  TENBROECK 
KENNETH  WHITE 
MAHLON  YARDLEY 
GERTRUDE   MILLER  WENNER 
RALPH  H.  ZIEGLER 


ORN- 


Piano  Assistants 

GLADYS  E.  JOHNSON 
JOHN  LEVENGOOD 
ELEANOR  S.   MILLER 
GERTRUDE    M.    O'NEILL 


PROFESSOR  LEOPOLD  AUER 

Guest  Teacher 
GEORGE  BRODMAN 
LUCIUS  COLE 
MURIEL  FALKINGHAM 
HERMAN  GOLDSTEIN 

FREDERICK  HAHN 

Philadelphia    Representative    and   As 
sistant  to  Professor  Leopold  Auer 


Violin 

OTTO  MEYER 

American  Representative  of  Professor 
Otakar  Sevcik 
CARL  MORGAN 
CHARLTON  LEWIS   MURPHY 
LOUIS  PEARLMAN 


Violin  Assistants 


MARY   MEREDITH  BAILY 
RAYMOND  C.  BROWN 


EMILE  SIMON 


GEORGE  BRODMAN 

Harp 

FRANCISCO  CORTEZE 


VIOLA  DURLING 
CLARA  ZAGER 

Violoncello 

GEORGE  SCHOTT 

Viola 

CHARLTON   LEWIS   MURPHY 

Double  Bass 

JOHN    FASSHAUER 

Organ 

EDAVARD  SHIPPEN  BARNES 
NORA  M.  BURKE 
MAHLON  YARDLEY 


Vocal 


HELEN  BAXTER 
MARIE  BUEDINGER 


JOHN  QUINE 

WILLIAM  AVARREN  SHAW 


Theory  of  Music,  Including  Aural  Theory 

Including  Harmony,  Counterpoint,  etc.,  under  direction  of 

H.  ALEXANDER  MATTHETW^S.  Mus.  Doc. 
J.  LEROY  BAWDEN,  Assistant 


.c>il= 
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FACULTY,  Continued 
Junior  Theory  Class 

ALICE  LEVINS 

History  and  Appreciation  of  Music 

CHARLTON  LEWIS  MURPHY 

Orchestra  Class  Ensemble  Classes 

FREDERICK  HAHN    FREDERICK  HAHN— CHARLTON  LEWIS  MURPHY 

Symphony  Class  (Piano  Eight  Hands) 

J.  LEROY  BAWDEN 

Public  School  Music 

POWELL    G.    FITHIAN 

Teachers'  Training  Course — Violin 

FREDERICK  HAHN  CHARLTON  LEWIS  MURPHY 

Teachers'  Training  Course — Piano 

PAULINE  MALLET-PREVOST  ORNSTEIN     JOSEPH  W.  CLARKE      LEO  ORNSTBIN 

Class  in  Extempore  Playing — Organ 

EDWARD  SHIPPEN  BARNES 

Mandolin,  Ukulele,  Guitar,  Etc. 

Under  the  direction  of  BENJAMIN  KNELL 

Criticism  Classes 

Piano— JOSEPH  W.   CLARKE  Violin— FREDERICK   HAHN 

Junior  Orchestra 

GEORGE  BRODMAN 

Wind  Instrument  Department 


Bassoon 

FREDERICK  DEL  NEGRO 
Philadelphia  Orchestra 

Saxophone 

OTTO  BLAUERT 
FRED  PARME 

Philadelphia  Orchestra 

Clarinet 

OTTO  BLAUERT 
LUCIEN  CAILLIET 

Philadelphia  Orchestra 
FRED  PARME 

Philadelphia  Orchestra 


Oboe 

ERNEST  SERVENTINI 
Philadelphia  Orchestra 

Trumpet 

HAROLD  M.  REHRIG 

Philadelphia  Orchestra 
THOMAS  M.  RIVEL 

Flute 

HANS  SCHLEGEL 

Philadelphia  Orchestra 

Elocution 

ETHEL    MUNDER    DEVX,IN 


Rhythm  and  Dancing 

HELEN  TETI 


French  Horn 

JOHN  D'lORIO 

Philadelphia  Orchestra 

Trombone  and  Tympani 

ORESTE    STANGO,    Philadelphia    Orchestra 

Ostrovsky  Apparatus  for  Hand  Development 

For  Pianists,   A^iolinists   and   'Cellists 
HENRI  OSTROVSKY  and  Assistants 

Class  in  Orchestral  Conducting 

FREDERICK  HAHN 

Class  in  Moving  Picture  Routine 

FREDERICK   HAHN 
GEORGE  BRODMAN.   Assistant 

Piano  Tuning 

WALTER  ZEISSING 
Academic  courses  are  given  at  the  University  of  Pennsylvania 


FACULTY 


Marie  Meyer  Ten  Broeck 


Helen  Teti 


Gertrude  Miller  Wenner^ 


Kenneth  White 


Mahlon  Yardley 


Clara  Zager 


Ralph  H.  Ziegler 
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RATES  OF  TUITION 

THE  RATES  for  instruction  in  the  Phila- 
delphia Musical  Academy  are  the  low- 
est commensurate  with  the  reputation 
and  skill  of  the  teachers  who  are  represented 
upon  its  faculty.  There  may  be  schools  whose 
rates  are  lower,  but  musicians  of  ability  and 
experience  do  not  offer  their  services  as 
teachers  at  a  merely  nominal  price.  Cheap 
teaching  is  often  bad  teaching  and  disastrously 
expensive  in  the  end. 

NOTE.  No  student  is  enrolled  for  less  than 
a  term  of  ten  weeks.  Tuition  is  payable  by  the 
term  and  not  by  the  lesson.  No  allowance  can 
be  made  for  lessons  missed,  except  in  case  of 
illness. 

All  registrants  agree  to  these  conditions 
upon  entering,  and  no  exceptions  are  made. 
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TERMS 

Tuition  is  Payable  Strictly  in  Advance 
Lessons  Cancelled  by  Telephone  Will  Not  Be  Credited  or  Made  Up 

Piano,  Organ 

*Private  Lessons   (twenty  half-hour  lessons  two  lessons  a  week  or  ten  hour  lessons, 
one  lesson  a  week)  half  semester: 

Preparatory  School $20.00  and  upward 

Main  Department  25.00  and  upward 

Advanced  Department $30.00,  50.00  and  upward 

Graduate  School   40.00,  60.00  and  upward 

*  Private  half -hour  lessons,  ONE  lesson  a  week,  one-half  above  prices 

Piano 

Class  Lessons  (twenty  one-hour  lessons,  two  lessons  a  week) : 

Preparatory  School   (four  pupils  in  a  class) $12.00 

Main  Department  (four  pupils  in  a  class) 15.00 

Advanced  Department  (four  pupils  in  a  class ) 18.00 

Violin,  Violoncello 

*Private  Lessons    (twenty  half-hour  lessons,  two  lessons  a  week,  or  ten  hour  lessons, 
one  lesson  a  week) : 

Preparatory  School $20.00  and  upward 

Main  Department 25.00  and  upward 

Advanced  Department $30.00,  40.00  and  upward 

Graduate  School    $45,00,  60.00  and  upward 

*  Private  half-hour  lessons,  ONE  lesson  a  week,  one-half  above  prices 
Class  Lessons  (twenty  one-hour  lessons,  two  lessons  a  week): 

Preparatory  School $20.00  and  upward 

Conservatory  Department    20.00  and  upward 

Vocal 

Private  Lessons    (twenty  half-hour  lessons,  two  lessons  a  week,  or  ten  hour  lessons, 
one  lesson  a  week)  half  semester: 

First   Grades    $30.00,  $40.00  and  upward 

Advanced  Grades   40.00,     50.00  and  upward 

Master  Classes  for  Violin  and  Piano 

Leo  Ornstein — Frederick  Hahn 

These  classes  are  for  advanced  students  and  graduates  in  piano  and  violin,  who 
desire  to  study  concert  repertoire.  They  will  be  held  weekly  and  each  pupil  will 
have  opportunity  of  hearing  the  work  of  fellow  students  and  playing  before  the  class, 
thus  gaining  experience  and  poise. 

The  cost  will  be  $200.00  for  the  season  to  be  paid  in  three  installments;  1st — 
$100.00,  upon  entering;  2d— $60.00,  January  1st;  3d— $40.00,  April  1st. 

Pupils  enrolled  only  for  entire  season  and  no  rebate  for  absence  or  failure  to 
complete  courses  except  in  case  of  extended  illness.  Season  to  include  not  less  than 
32  weeks. 

Auditors  in  Professor  Auer's  Class 

By  special  arrangement  a  limited  number  of  violinists  and  teachers  may  attend 
Prof.  Auer's  lessons  and  hear  his  methods  of  teaching.  This  is  a  rare  opportunity 
of  gaining  first-hand  knowledge  of  this  great  violinist's  ideas  on  teaching.  Auditors 
are  not  permitted  to  address  questions  to  Prof.  Auer  during  lessons,  but  the  great 
teacher  has  kindly  consented  to  answer  questions  germane  to  the  subject  at  the  close 
of  each  session.   Fee,  $3.00  per  lesson. 
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III  -t^' 

TERMS,  Continued 

Modern  Music  Study 
Pauline  Mallet-Prevost   (Mrs.  Leo  Ornstein) 
Intimate  classes   for   the   study  of   modern   music   for   students   and   music   lovers. 
Registration  fee  for  ten  classes,  $20.00.    Guest  ticket  for  single  lesson,  $2.50. 

Special  Classes  in  Extempore  Playing 

Edward  Shippen  Barnes 
The  purpose  of  these  classes  in  improvisation  is  to  enable  organ  students  to  con- 
struct in  a  smooth  and  attractive  manner  those  interludes,  modulations  and  other 
extempore  passages  required  in  church  services,  and  to  enable  them  to  avoid  the 
rambling  style  of  modulation  and  improvisation  which  so  frequently  detracts  from 
an   otherwise   excellent   performance.    Class   of   three,   $35.00   a   term    of   ten   lessons. 

Pauline  Mallet-Prevost  Ornstein  System  for  Children.    Piano 

A  complete  course  in  technical  and  teaching  material  for  teachers.  Lessons 
given  privately.  Length  of  time  required  to  take  complete  course  depends  upon 
ability  of  student.  A  Teacher's  Certificate  is  granted  to  pupils  completing  course. 
Term  of  ten  lessons,  $50.00. 

Special  Classes  ♦ 

Elementary  Keyboard  Harmony $10.00 

Advanced  Keyboard  Harmony 10.00 

Teachers'  Training  Course  per  season  (Piano),  2  semesters. 60.00 

Teachers'  Training  Course  (Violin),  2  semesters 60.00 

Public  School  Music  per  season,  2  semesters 60.00 

History  of  Music  per  season,  2  semesters 10.00 

Criticism  Class  (Violin)   15.00 

Criticism  Class    (Piano)    15.00 

Junior  Theory  per  season 5.00 

Technic   Class    Piano   per   term 10.00 

Appreciation  of  Music  Class 10.00 

Ensemble  Class  per  season 10.00 

Symphony  Class    ( three  terms )   per  term 3.00 

Orchestra  Class.   For  particulars  consult  registrar. 

Junior  Orchestra  per  season 3.00 

Leo  Ornstein,  Class  of  3  pupils,  1  hour,  2  semesters each  pupil     50.00 

Frederick  Hahn,  Class  of  3  pupils,  1  hour,  2  semesters. each  pupil     35.00 

Class  of  4  pupils,  1  hour,  2  semesters each  pupil     30.00 

Theory 

First  year  course:  For  Elementary  Harmony   (Saturday  mornings),  1  semester  $10.00 

Advanced  Harmony  (one-half  semester) 10.00 

Second  year  course:  Counterpoint  (once  a  week)  per  semester 20.00 

Third  year  course:  Canon,  Imitation  and  Fugue  (once  a  week),  per  semester..      30.00 

Composition  VII  (once  a  week  for  10  weeks) 30.00 

Instrumentation  VIII  (once  a  week  for  10  weeks ) 30.00 

Aural  Theory 

Elementary   $10.00 

Advanced     10.00 

Private  Lessons,  per  term  of  10  weeks 50.00 

Speech  Correction  Classes 

Class  Course  of  Daily  Instruction,  five  lessons  per  week  for  five  weeks $50.00 

Same,  full  course  of  ten  weeks 90.00 

Private  Instruction  and  Treatment,  each 5.00 

Practicing  on  the  Piano,  one  hour  a  day,  per  term $5.00 

Practicing  on  the  Pipe  Organ: 

A  card  allowing  the  pupils  twenty  hours 10.00 

A  card  for  non-pupils -  15.00 
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The  Art  of  Playing  for  Motion  Pictures 

The  wheels  of  progress  turn  unceasingly,  and  both  individual  and  institution  must 
advance,  or  be  relegated  to  oblivion. 

THE  PHILADELPHIA  MUSICAL  ACADEMY  has  at  all  times,  from  the  first 
year  of  its  inception  to  the  present  day,  kept  astride  the  rapid  pace  of  advancement  in 
the  musical  world,  until  today  it  is  acknowledged  as  the  foremost  musical  institution 
in  this  section  of  the  country. 

A  most  novel  innovation  is  in  store  for  pupils  enrolling  for  the  coming  term.  A 
MOTION  PICTURE  CLASS  has  been  inaugurated. 

Music  has  become  a  dominant  factor  in  the  presentation  of  photoplays.  A  field 
that  was  once  shunned  by  musicians  as  degrading,  unethical  and  ordinary,  has 
broadened  to  the  scope  of  artistic  endeavor.  The  leading  motion  picture  theatres  of 
the  country  engage  artists  of  the  highest  calibre,  paying  them  lucrative  salaries. 

At  the  present  time  there  is  a  doleful  lack  of  suitable  material  for  motion  picture 
work.  It  may  be  fitting  right  here  to  state  that  there  is  a  vast  difference  between 
concert  and  motion  picture  interpretation. 

The  concert  artist  has  the  advantage  in  being  able  to  devote  his  entire  energies 
to  standard  works  of  old  masters,  spending  hours,  days,  weeks,  phrasing  their  composi- 
tions to  almost  unbelievable  depth  of  feeling. 

THE  MOTION  PICTURE  ARTIST,  on  the  other  hand,  must  be  thoroughly 
familiar  with  every  phase  of  musical  composition  from  the  much  abused  jazz,  to 
operas,  standard  overtures  and  musical  comedies.  He  must  be  able  to  change  his 
theme  and  above  all  he  must  memorize.  Scenes  change  with  such  rapidity  that  the 
player  has  no  time  to  select  music  to  fit  any  particular  scene.  Cue  sheets  are  furnished 
on  all  standard  photoplays  and  a  very  good  insight  as  to  the  general  outline  of  the 
production  can  be  gotten  in  this  way.  Needless  to  state,  the  emotions  of  the  artist  are 
swayed  by  the  scenes  passing  before  him.  His  imagination  is  fired,  his  natural  talent 
responds  as  never  before.  Playing  for  motion  pictures  is  a  decided  asset  to  a  modern 
musical  education. 

THE  PHILADELPHIA  MUSICAL  ACADEMY,  realizing  this  fact,  and  being 
ever  anxious  to  assist  their  pupils  in  their  chosen  profession,  are  prepared  to  enroll 
aspirants  for  THE  MOTION  PICTURE  COURSE. 

Complete  equipment  will  be  installed,  including  an  up-to-date  projector,  whereby 
the  pupil  will  have  an  opportunity  to  actually  play  for  pictures  while  taking  the 
course. 

Instruction  will  be  under  the  personal  supervision  of  a  faculty  comprised  of 
artists  whose  past  and  present  affiliations  with  some  of  our  leading  photoplay  theatres 
admirably  adapt  them  to  head  the  various  departments.  Class  and  individual  instruc- 
tion in  CONDUCTING,  VIOLIN,  PIANO  and  ORGAN  will  be  given. 
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RULES  AND  REGULATIONS 

All  Students  Registering  at  the  Philadelphia  Musical  Academy  do  so 

With  the  Distinct  Understanding  That  They  Will  Abide 

by  the  Following  Rules  and  Regulations 

Each  applicant  upon  entrance  must  fill  and  sign  or  have  signed  by  parents  or 
guardian  a  registration  card.   Tuition  must  be  paid  strictly  in  advance. 

All  matters  of  business  including  arrangements  for  lessons,  payment  of  tuition, 
and  ahange  of  hours,  must  invariably  be  attended  to  at  the  office  and  not  with  the 
teachers. 

Lessons  canceled  by  telephone  will  not  be  credited  or  made  up. 

As  teachers  are  in  attendance  whether  pupils  are  present  or  absent,  lessons  lost 
by  pupils  cannot  be  made  up.  Exceptions  can  be  made  only  in  case  of  continued 
illness,  when  written  notice  must  be  sent  to  the  office.  The  lessons  will  then  be 
made  up,  or  if  that  is  impossible  for  any  reason,  a  portion  of  the  tuition  money  will 
be  refunded. 

Pupils  who  are  more  than   fifteen  minutes   late  for  any  lesson  forfeit  the  lesson. 

No  teacher  is  permitted  to  give  lessons  to  any  student  away  from  the  Academy, 
except  with  the  permission  of  the  Directors. 

Students  are  expected  to  notify  the  Secretary  at  least  one  week  before  the 
end  of  each  term  should  they  wish  to  discontinue  lessons. 

Pupils  may  secure  their  music  through  the  Academy.  The  same  discount  as 
given  by  music  stores  will  be  allowed.  Bills  for  music  and  books  will  be  rendered 
toward  the  end  of  each  term. 

Pupils  should  examine  notices  on  the  Bulletin  Boards.  Failure  to  do  so  may 
result  in  misunderstandings  and  disappointments. 

Pupils  may  begin  at  any  time  and  a  proportionate  deduction  will  be  made  from 
the  tuition,  but  it  is  advisable  to  begin  at  the  commencement  of  the  term. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises  if  in  debt  to 
the  School  for  tuition  or  sundries. 
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CALENDAR  FOR  SEASON  1927-1928 

The  regular  School  Year  consists  of  four  terms  of  ten  weeks  each. 
Registration  Days,  September  6th  to  10th,  inclusive. 

First  Semester: 

First  Term :  Monday,  September  12th  to  November  19th,  10  weeks. 
Second  Term:    November  Zlst  to  February  4th,  11  weeks. 

Second  Semester: 

Third  Term:    February  6th  to  April  14th,  10  weeks. 
Fourth  Term :    April  16th  to  June  23rd,  10  weeks. 
Special  summer  term — dates  to  be  announced. 

Christmas  Vacation,  December  25th  to  31st,  inclusive.     Pupils  whose  lessons 

fall  on  other  holidays  may  take  these  lessons  at  the  close  of  the 

school  year  or  at  mutual  convenience. 

Classes  in  Harmony,  Aural  Theory  and  History  will  begin  week  of  October  10,  1927. 

DATES  FOR  FINAL  EXAMINATIONS 

Violin    Friday,  May  4th 

Piano   Saturday,  May  5th 

Harmony   (1st  year ) Saturday,  March  15ti 

Harmony  (2d  year) Saturday,  May  19th 

History    Saturday,  April  21st 

Aural  Theory   Saturday,  April  28th 

Counterpoint  Friday,  May  18th 

Fugue    Friday,  May  11th 

DATES  FOR  CONTESTS 

Alumni  Gold  Medal  Contest Wednesday,  May  9th 

Criticism  Gold  Medal  Contest Monday,  May  14th 

Zeckwer-Hahn    P.    M.    A.    Gold    Medal 

Contest   Wednesday,  May  2nd 

Alumni    Banquet    Saturday,  May  12th 

Alumni  Reception  Saturday,  June  2nd 

Commencement  Day Wednesday,  June  20th 

Class  Night  and  School  Frolic Saturday,  June  23rd 

School   Picnic   Monday,  June  25th 
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NOTES  OF  INTEREST 

A  concert  bureau,  the  purpose  of  which  is  to  secure  engagements  for  worthy 
pupils  in  solo  and  ensemble  playing,  has  been  added  and  will  be  one  of  the  attractive 
features  of  the  school  this  season. 

Pupils  and  faculty  concerts  will  be  held  every  other  Monday  evening  and  these 
will  be  open  to  both  the  pupils  of  the  school  and  the  public. 

A  series  of  lectures  will  be  given  by  heads  of  the  various  departments  at  intervals 
during  the  season.  Concerts  by  the  symphony  orchestra  and  ensemble  classes  will  play 
a  prominent  part  in  the  school  activities. 

A  school  bulletin  will  be  published  by  members  of  the  Impromptu  Club,  an 
organization  inaugurated  among  and  composed  of  pupils  from  the  various  teachers  of 
the  Academy. 

Several  scholarships  for  the  Professor  Auer  Class  will  be  offered,  to  be  restricted 
to  pupils  of  the  school.  A  competition  for  same  will  be  held  in  the  early  autumn. 
The  Auditorium  Class  will  be  open  to  the  public.  For  particulars,  address  the 
registrar. 

Departments  for  Rhythm,  Dancing,  and  Elocution  have  been  added  to  the  cur- 
riculum.  These  classes  should  prove  of  great  interest  to  all  those  aspiring  to  appear 
on  the  public  platform,  as  stage  presence  is  an  invaluable  asset  and  usually  spells 
either  success  or  failure, 

A  class  m  orchestral  conducting,  symphony  orchestra  repertoire,  accompaniments 
for  solo  playing,  and  moving-picture  routine  will  also  be  added  to  the  curriculum  and 
will  be  a  new  departure  and  a  class  of  great  value  and  interest  to  the  young  student 
desirous  of  acquiring  a  routine  in  conducting  or  orchestral  playing  of  every  description. 
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The  Philadelphia  Musical  Academy  has  selected  for  use  in  its 

Conservatories,  because  of  its  beauty  of  tone  as 

well  as  its  durability  the 

iHafinn  $c  i|amltn 

PIANO 

Recognized  at  home  and  abroad  as  musically  the  most  beautiful 
piano  the  world  has  ever  known 

^^ 

By  Appointment  Philadelphia  Representative 
JOHN  WANAMAKER 


